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Mr. T. Narayana Reddy, who by their valuable saggestions asd other
ways, have helped or encouraged me in this work, my appreciative thanks
are due,

A wise mano in Israel said once of bocks in general that to the making
of them there is no end, adding ope more to them would therefore be
pointiess, unless it breaks fresh ground. This remark is particnlarly true
of anthologies of poets and the rgison d'sire for my editing and
publishing this Fadhkira is that it does break {resh ground.

In spite of my best efforls and muoch aguinst my wish, some mistakes
have crept in the book, for which I crave the indalgence of the readers.
The editor expects that the kindly reader will go through the book with a
generaus mind

Gt p N Oyl 39 ST 05k
L.‘M_;:&i;,.mbl. it d AR

Above all the Editor ofiets thanks #o Allah to Whose Grace {fazl} is

due whatever good in this edition.

Bl ot 53 Gly oy o 48 5 Gl Joi 215

Hyderabad
February, 1908 S.M, FAzZLULLAE



London, I laid my haads upon the valuable manuseript of the runch sought
for Mﬂdhﬂ-kkir—i*ﬁ]}hﬁh, which I I"Eﬂ.ﬂil‘? transcribed mj?se]f After Tefum
to Indis my official work as Principal -of Government Arts Calleges at
Srilkakulam, Madras and Cotacamund and lack of proper facilities for the
follaw-up of this [iterary endeavour gave a set-back to my editorial work.
My retirement in 1961 and re-employment for three years in the Posts
graduate Department of Arabic, Perisan and Urdu in the Sri Venkateswara
University, Tirupati, leaching Urde and Arabic and finally my selection
by the University Grants Commission, New Delhi in their scheme of
the utilization of retired teachers and assignment in the Departmant of
Persian, University College of Arts and Commerce, Osmania University,
'E_',rderabad, where the environment was congenial and facilities near ideal,
rendered the preparation of a critical edition of this work possible.
Many unavoidable delays are regretted. Now itis printed and published
with the financial assistance of the Ministry of Education, New Delhi for
which I an much beholden to them. But for their fingneial assistance,
this work would not have seen the light of the day.

1 do not have suilicient words to express my gratitude to my mother,
Halimunnisa Begum, who, not only taught me Persian, but took a keen and
lively intercst in my work till the last breath of her life, and ag a matter of
fact, permitted me on 11.4.63 to go to Aligarh to consult the oldest copy
of the Mudhakkir-i-Ahbab so necessary for its critical edition and by the
fime I returned on 27.4.03 she was dead and gone.

My most sincere and profound thanks are due to Dr. D.S. Reddi,
Yice-Chancellor of the Osmania University, Hyderabad, “my friend,
philospher and gnide"” who taught me Islamic History four decades apo,

To the list of those whom it has been my pleasani duty to thavk
for providing wvarious kinds of help I must now add the names of
Dr, M. Nizamuddin' of Mvderabad, Dr. Nazir Ahmad, Professor and
Head of the Department of Persian, Aligarh Muslim University,
Mr. S.M, Tonki of Aligurh, Mr. George Meredith, Keeper of the Oriental
Section of the British Muscum, Londen, Mr. Oleg. F, Alimchin and
Dr. 5. Azimdjanova of the U.S.S.R. and Dr, Pohapd Abdul Hayy
Habibi of Kabul. [ am much indebted to my friend and colleague,
Dr. Abdnl Muid Khan, Director of the Dafratul Ma‘arif-il-Osmania,
Hyderabad, for his timely advice and to Mr, Muhammad Ghissuddin
Ehan, Techmical Assistant, and to other workers of the Press
for their services, To several persons, including my wife and Typist,

| T—

(1) As ihe final proof goes Lo the Press, Dr. Nizamuddin has shaken off
bis mortal coils,
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(o certaln occasions the Editor has taken the liberfy of giving in the
footnotes meanings of some words from dicilonaries famons as well a8

ordinary in order to clarify the text, e.g. L5t

P40z Al il 3 o g 30w S WY 0 S0 0
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Farhang-i-Anapd raj, Tndian Edition, Vol. I1I, p. 110 quotes the following
lines of Nasir Khustaw undsr the word 3

r:f_ji_,_,; NIRRT R PV >l v
025 B ey ey 50 ey AT e &

CONCLUSION

Chance took me to England and France in 1g48-49. While going
through the Handlist of Petsian Manuscripts in the British Museam,
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Even though hoth BM and A1 do not have the verse cited in AS,
it is retained by me 1n the cdition becanse the author more often thas not

repeats the Jangiage and phraseology of the line or lines ke quotes, which
sometimes offers o elue o the word.
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guestion coptaitis many sepiods seribal errors. A lomg list can be made
of them. Here are some examples at random and references to pages are
from my printed edition -

p- z QLS {Hor QLK ) p. 348 g (120 ) 5 b lia i 52 { Bl B 50
P- 7_pui (2 ); D Bl o pw (B 7)50- 12 2pH (T ) po 22 Wil (OULL);
9. 25 qny Ulw 5 (ks sdso 4 Sl ,3) 5 D. 26 Seepr (Vi)
P2y lajle (B osh )i P aSANINSST) ;o8 (i)
Perzg ey sa ela(p;aabe) s 2135 a5 { a5 ) 5 P16z LD (bJ)]
P65 S (o)) 3D 220 Jhoa (Ugia); po2qzadly (A2h ;0 ),
p. 252 Nl (o8 sl )P 322 o (odm )50 327 (38

a villags in Khurasan) ; p. 39?_,:.:.-_,'3 {,_ﬁ_,: u-;_,r}p, 426 i K 3 ( ety

The other zerious defect of A1 is the omission of some passages and
even notices of some poets though they are invariably found in Az and
ASB. A case iy point is the passage on pages 348-340 AI omits the
passage

(p- 348) 3 € Zamm 5 sais
wheraas it is fourd in BM, A2 and AS, A2 is very belpful for collation
but unfortunately its folios are wrongly mixed vp and not in order.
Its wrong pagination renders the work of coligtion extremely difficult.
In the matter of the different readings, the text of the BM is often retained
with all the variants in the footnotes, The text of AS agrees more with
that of BM than with that of Ar. Hence the readings of AS are generaliy
preferred and carried out in the body of the text edifed. Where readings
of A1 are supported by readings of AS or A2, or both, they not generally

carried ont in the body of the text prepared for the edition, which in the
mait is based on BM.

Here are some examples of the different readings of the same passage
given at random as well as the text considered correct or near correct.

ﬁ;‘slbhﬂau%b]‘ﬁﬂjljjbﬁj&ﬁjuj{_:ﬂj-t:—;Jﬂ.‘-ll- :rL:.-l
D- 75 JjJL;LE*)l O 31 mliad
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(b) Qrisntal Institue of Usheg Acdemy
of Seipnces, Tashkent Copy Na, g573

dated 1230{1815 Complete eapy
nhdated,

{c), (d), —dg~ Thshkent-—all undated,
(e), {f}, incomplete (latter day copies ).
CRITICAL APPARATUS

In my edition of the Persian Text of the Mugdhakkir i Ahbab, the
foliowing symbois are nsed :~

p i = B.M. Bntish Museum MS, dated ¢87/r57g-80

 E= A, Aligarh M5, dated g8ofx572

v = A, Aligarh MS. undated Iolios intermixed
and wrongly paginated,

| = AS. Astatic Soclety of Bengal MS. undaied
defective.

CRITICAL APPARATUS

In my edition of the Persian text of the Mudhakkir-i-Ahbab, the
British Museum Manuscript copled during the life time of the author

in 984/157¢~80 at Mecca 13 years after the completion of the work is made
the base, It has heen collated with the following manuscript copiss:—

AL — Aligarh Muslim University Manuscript copied during the life time of

the agthor, in glofr57z at Samarqend by the famous calligraphist, Mirak,
b years after the completion of the work,

Az ~ Alse Aligath Muslim University Manuscript undated and wrongly
peginated,

AS — Asiatic Society of Bengal, Caleuttz Manuscript also undated with
defective beginning,

The Dritish Muoseum copy, the second oldest copy in the world is
made the basic text and pot the Aligarh Muslim Universlty Manuscript

even though it is the only known oldest copy extant in the world, for the
following reasons:-

Unquestionabiy Az is & very valuable Manuscript from the point of
view of age as well as from the artistic paint of view. Here the scribe,
Mirak, has concentrated more on the neat performance of Nastiliq in which
46 Was a master rather than upon the purity of the text. He has sacrificed
the text for the sake of his art, The British Musenm Copy is a beiter and
berhaps a revised remdition of the book. The Aligarh Manuseript in

93



¥5. Manmumscript copies Vol. “II, Publication of the Unlversity of Tebram
No. 724 year 12401344 published by the Central Library, Tehriin Univar-
gty 134t under the sapervision of Mupbammad Tagi Dénish Pirhfth and
Iraj Afshir, Tehrin University Press contents Vol I, 3. Habibi, ‘Abd al
Havy: Mudhakkir-i-4bbéb Nithicl Bukbérd, pp. 30~42. 1f i2 a deseripijon
of the Pertsch copy of the MSS., whoss edifion is under contemplation by
Prof, Habibi of Anjuman-i-Tarikbi Nau, Kabul,

To sum up, to the besi of my knowledge, eleven manuscript copias
of the Mudhakkir-i-Ahbib are extant in the world and they are dispersed
as follows ;-

Usnited Kingdom—one manuseript

British Moseum MS. OR 1151 dated g8/
157g copled at Mecca by Abmad b,
Fathalizh al Tamimi al Haravi.

(Fermany—one manuscript

Berlin MS. 675— According to Pertsch, it

is andated ; Seribe not konowmn and written

in beautiful talig. '"Zeiliges Talig” where-

as Professor "Abdul Hayy Habibi { now in

Anjumani Téarikh i Nau, Kabul) on the

strength of the colophon (which I congider

suspicious, if not spurions) avers that it

was copied in g83/1575 at Mecca by Waisi

Haravf,

He is of the opinipn that the scribe, Waisi

15 the same person whoe is noted by

Mir "Ali Shir Mawal’ {d. gobf1502 )

India —three copies

(a) Aligath MS. (1} 3Ijz 2244 dated
oBo/1572 copied at Samarqand by the
famaus seribe Mirak.

(by Aligarh MS, (2} 512 4301 undated,
imcomplete—18th century.

(c) Asiafic Soclety of Bengal, Calcutia
MS. ASPE No. 240 undated, defective
beginning, I8tk Century MS.

17.5,5. R—=six copies (a) Leningrad Branch of the Inmstitute of
Oriental Studies, Leningrad also undat-
ed--incomplete, obviously copied by
Sir Denison Ross for Mr. Saleman.

g2



fourish and inscribed with gold on Folio za). ' Maulind ‘Sayyid Hasax
Khwijah Nagib al Ashrdf Bukhiri; his takhallns is Nithag (. Sprenger,
Libraries of Oudh p. 54 and H. Kh. v, 478, 11709). The contents are;
split into two Madélah ( Bib ), which are sub-divided into four Bibs and,
one Khdtimah, The titles of these divisions which are given in folio 8a
run 2s below ;- (the usnal content of the book in Persian),

1

The style in which the work is written is particularly in tha introdyc-
tion a bit high-flawn.

155 finely written sheets, pages 20,5313 cms. 14 lines per page
in Talig design, headings partly red and partly gold; the pages are ont-
lined by a gold strip and four black lines. At the beginning a beauntiful
‘unwan in goid and blue (aiso white and red); the inscription contained
in the notes on Folio & is written in gold and sub-divided with arabesque

orpamentation that two lines at the bottom appear and in the middle lines
ingide a circle.

The poets dealt with in the work are as below -

Maghla Bab I et seq 275 names list in Pemsian with refrepce
to the folios pp. Sog-6ug.

{1} The title is also simultanecusly the date of the vear of the

beginning, The seme year is also expressed in another tarikh, naroely
W2k Ols s, Folio 6b.

¢. & manuscript of the same in two copy books in the [tanian Dept, of
the Leningrad Branch of Institute of Oriental Studies, Leningrad, which,
according to Mr. Oleg F. Alimchin, lLearned Secretary of the Iranian
Departroent, was copied by a2 Huropean in all probability by D. Ross
(presumeably Sir Denison Ross, Principal of the famous Madrasa Calcutta)

who presented it to academician Saleman. In his letter to the Editor,
he opines thus:

"It 1s a mwediocre and incomplete copy and T am afraid it wiil
not be of any help to you in yonr edition. There is one more
copy that seems to be a complete one in Tashkent, at the
Oriental Tnstitute of the Uabek Acaderny of Sclences.”

10-14, The five manuscripts referred to by Dr. Sabahat Azimdjanava,
Director of Abfi Kaihiin sl Birfinl Oriental Institute of the Usbuek Academy
of Sciences, Tashkent ju her letter to the Editur dt. 11-2-1964, Obviously

M5, No. 3573 dated 1230 AH/1815 of the Tashkent Catalogue of Persian
M53, Vol V, is one of them.
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-welcher sein Werke i Jahre prd {beg. g, Juli, 1506 Vollendete') und dem
Abo’l Gbaxi Iskandar Bahidur Khin zusignete, wird in einer reich verzierten
und mit Gold geschriebenen Inschrift aaf Fol i.a* Maniana Saiyid Hasan
BEwija, Nagib al asraf Bukbiri genannt; sein Takhalius lautefe Nithar
(5. Sprenger, Libraries of Qudh p. 34 und H. Eh V, 478, 11709). Der
Inbalt ist in eing wieder in zwei Bib gerfaliende Maqalah, ferner in viey
Bak und eine khatimah singetheilt, Die Ueberscheriften dieser Abtheilun-
gen, wie sie auf Fol8a angegeben werdsn, lauten folgendermafsen: (Here
follows the usyal content of the beok in Persian) Dar 5til, In welchem das
Buch geschrieben ist, ist-besonders in der Einleitung ~ein ziemlich schwulsti-
ger, Anfang: (Here the usval beginning in Parsian). 158 Dbeschriebene
Blatter, 20, 5 x 3 om. Schones, 14 zeiliges Ta'liq ; Schiagworter theils roth,
theils mmit Gold geschrieben : die Seitern sind mit einem Goldstreif und vier
schwarzen Linienumzogen. Am Anfang ein hubscher ‘Unwin in Gold und
Blau (auch Weifs und Roth}; die in der Anmerkung mitgetheilte Inschrift
auf Fol 1a ist mit Goldscriit geschrieben und zwischen Arabeskenverzierung
so vertheilt, dafs oben und unten je zwei Zeilen, in dec Mitte sechs Zeilen
innerhath eines Kreises stehen.

Die in dem Werke behandelten Dichter sind die folgenden. Maqala
Bab I (et seq names of 275 persens listed in Persian with reference fo fthe
folios, pp. 603~G0g).

“The hand written Catalogue (handlist) of the REoyal Library at Betlin-
4th Volume-Catalogue of Persian Manuscripts by Wilhelm Pertsch, Beriin,
1888 pp- 6o3-60g No. 645 {Minotoli 40) ws b1 f J a biographical anthology
of Persian poets, who lived after Mir ‘Ali Sher. This is, therefore, Dot listad
and {noticed) in the work entitled _p W/l Ji&, The author who comple-
ted? (his work) in the year g74 (beg. 1g, July 1566} and dedicated it to
Abu’l Ghazl Iskandar Babadur Kkidn is mentioned in a richly ornamented

{r) " Der Titel bl § e ist namifch zugleich das Ta‘rikh des Jahres
der Abfussung; dusselbe Jahres giebt auch poch ein anderes Ta'rikk,
namlich D& Ol ; 5. Fol. 6b.

(2) 63 Sl ANl el g e SN g R B L] o] e sJG’H
kil SR T e Tl 3l 5 bt b a8 L U
Gl Ll s A 2 B s s b ~llz1_u e 4 Yl -.::al:m,....i_;
+_:1_, ol ool (a8 Al ] adse ] e Lol Ik b

v onab B s b sl ) 3 d G e L] 0]
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"pp 20 item No. 20 Mudidkkiri-AbbAb, Writteh by Nanibal Ashed
Shaikch Bahf'al din Hasan Nithlirl, This is a supplement of Amtr Nigitn
aldin ‘Al Shir's Tadhkira-i-Majalis al Nafé'is written in 974 AH. In Brkhsrg
ih the reign of Sultin Abu’l Ghael Muhammad "Abdallabh Babbdur Khin
Usbek (g9b4-gyr). It contaiis notices of those saltans, amirs, fagirs,
wemas and posts who were preseht in Bukhirf in the middle of the rath
tentory but left out by Amir ‘Al Shir in his Malilis al Nafa'is. The
present MS, i¢ gllded within gold and azure columns, Seript very fine
nastdlig. Copled in g80 A.H. six yeats after its composition, in Harfit by
ihe famous scribe, Mirak. There iy another copy in the library which is

defoctive in the end containing notices upté Amir Nizgfitn al dhn
¥Mnhatnmed Badi Jad."

6. Adifgark University Library:

Another copy 5172 4301 undated ; ordinary, clear Nastdlig. Fol, zz3, Il
13, size 22 X I3 cm. bound carclessly, paginaton not in order, Otherwise
useful for collation in some places where the first capy is not clear.

7. Asiatic Socsely of Bengal, Caleutta .

Biblictheca Indica work No. 240, A Concise Desoriptive Catalogue of
the Persian M3, in the collection of the AS 3. by W. Ivanow, p. 73
No, 219 “Mudhakkiral Ahbdb. A collection of brief biographical notes
on professional poets and on amirs, officials, divines and others, who occa-
sionally compgsed peetry and lived in Bukhird and its dependencies after
Mir ‘Al Shir, towards the middle and the second half of the zoth century
AH. [AV] century AD. ). Almost invariably @ few specimen lines or
short extracts from their Persian or Turkish poetry are given. Composed
m g74 AH. Chromogram by Bahiuddin Hasan Ehin Nagibel Ashrif
Bukbhdri whose tekballng was Nithazf, Detailed full list Pr. 603-609 also
GLP. 213 ; Sprenger 54. Copy dating from the 1xth century A.H, is very
bad and defective. ILeaves badiy misplaced; many are lost, Beginning
very incomplete; although a preface written in a more modern hand-
writing, it seems to be {orged. Begmning of this sospicious introduction
(ditterent from that described by Pertsch ) :

BI 134 (intermixed) Or Paper Khovasan; nast ; 353185 ; 145 x85; 1 15,
cond. bad ; damaged by dampness,”

8. Die Handschriften— Verzeichnisse der Konijglichen Bibliothek zu Berlin
Vierter Band., WVerzeichniss der Persischen Handschriften Von Wilhelm
Pertsch, Berlin, 1888, pp. 603-b0g. Numero 045 { Minutoli 40 ).

"'r’Lr"'! _yr Ja , ein biegraphisch—authologisches Werk uber persische Dichter,
welche erst hach Mir ‘Alf Ser lebten und also in dem o )] !l betitel-
ten Werk desselben nicht aufgefunrt und besprochen werden. Der Verfasser,
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in Persian “'gift of Maulvi Muharimad [sin8'il Silih Tatharl,  snd Shabda
al Mu‘spgam 1349 AH. May God give him reward. Copied 680 A On
papar are pasted neme: of the following farmous celligraphists whose
accounts ate given in the text ! (1) Mir Shailh Burhin, son of Shaikh Ny at
din (2) Hefiz Sultin ‘All (3) Maalind Kemél al 4 Abmad (4) Maalind
Sarwarl, son of Hifiz Shirdz {§) Khwaja Husain, son of Mix Dost (6) Mauléind
Mir 'Alf al Katib-{7) Maulind ‘Ahdi; Quranic verses and names of persons
in gold letters ; headings in rubics ; descrviptions of some places Hke Hardt,
Bukhayd, Samarqafid, ete., are noted in the margin. &8 &b &

18 included among the cities mentioned above; damagé.d by dampness and
moth-eaten in several places. Repaired with white glazed paper, Containg
many seals which are defaced. Seals dated 13, 14, I3T7 and 1324 are
cligible, Seals of the owner containing wolth)l Dlaj 8 > ps and
& 3§ S Chér E.Lf e 4 u:f On. the last page, it is noted in Persian;
“Thizs work was copied six years after its composition. Date of the
composition of the Mudhakkiri Ahbib is gpq4 AH, 54)- Habibur Ralhmin
roth Rabf’ I 356", For ful] details vide Oriental College Magazine X1z
(Feb. 1033} pp. 3045 by Nawwib Sadar Yar Jung from a MS. in his private
library (Vide Storey Vol. 1 303}, Syed Shamsullah (fadari 1n his Majkbtutit-
i Tarikhi (preserved in the private library of Nawwib Yar Jung Bahadar
Maunlana Habibul Rabinan Khan Sherwini, Habit Jung, Aligarh) written
in Urdu and published from Hvderabad in 1939 describes this MS. as follows:

6l G ool g et S W o i el S
Y WOTIRN IS T L Qv L S ST 3 P r'lii e
2 LB o g1y - 1y st Ol ol dil e e W) ) Ollber en
Lﬁ_ﬁﬁﬂ\fh-inlfi_r ds 9ol 3y ]l g g::j_ln'.'ﬁ--iﬂ o | | y» L2JF
Lopr 39 28 25m 30 D2 B o £b) oy S 6 2 oo (9 9
ROTSN T JYYSur Vg W] S S S e I L

BN ol g3 2 He Jat-m A eda 54l K o gt > g g
oo 2 ape s e s o AIF 2 Gl el calp dib | o
.515-;_..:1'“..igfce%fé’glgﬂgﬁ’ﬂ#émjﬁgalf
ol el ou AT B S e g Al gkt sl SET ol e
.L&nd__fﬂidrgatie.q#q.dlrtﬁi#i
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RMQ ( put not, Pertsch ) describe the work 28 written in the time of “‘Abd
Allsh Babddur Khin, which suggests that he is mentioned in the preface.
(fi) This title iy appended to the pames of several of the author’s relations
in the Khitima (e.g., Bibd Kbén Eiwija, ‘Abd al Salam Khwija b. Padshah
Ehwije, Wali AllZh Fhedija, b. Miram Kiwaja), For this office see
Encyclopaedia of lslam-""Sharif."

2, Bibliotheca Celeberrima Arabica, Persica, Turkica, amt Haji Calfa seripta
est a zx Juli 1rpbjrgbe O il 5 aSH ;_:.'L-‘i' OF C_,#.;BJI iy
i six volumes=Lexicon Bibliographicum et Encyclopaedicam. A, Mustafs
Ban Abdulizh Katib Jelebi Dicto et Nomine Haji Khalfa. Celebrato
eomposition ed. G. Fluegel, Tomes Quintas V, London 1850, p. 478

Q“}E&JI _;.!--r.ﬂ‘il d:i@: ;_5_}!.:1” Lj"""u}li l..._..rL.:-I Jf‘-l..a )L yq
Tr. 11709 ModzakRkir abbab liber memorialis dilestorum Liber perslens, in
quo Nithari. Carmine persica Coilegits

3. Kidg 2@deh Shafug:  Tarikh-i-Adabiyit--Irdn, 1320 edition p. 432.
ivé Jho B L;L.!" e J"' S alas & e ﬂ':_; n...._...:l.:-:ﬂ f.h.. -

Ne. 6. “~Mpdbakhir-ul-AhbEb~inographical nutices of the poets of the
period of ‘AN Shir XevB'i till 974 AJH. written Nithay) Bukhari.
4 British Museam O ryesr Modhakkici-AQbil,

Mr. G, Mercdith Owen, Dept. of Oriental Printed Books and Mangs-
etipts, British Museun, London inlus letter to the Editer dated 22th Feb.
1061 Das deseribed the ahove namascript as lollows

“Notiens of 275 poets whoe lved at Bukhard or its dependencies
after the tinoe of Mir "Al Wh0 divided mfo a Makleh and fonr
habs and o Khathne e adthot = Dabo al 10 Hasan Nisgrd
Bukbarf. Copied in g87/1579-8¢ at Mecen by Ahmad b. Fathllah
al Tamimi al Haravi,  Neat Nastalig within gold roled columms,
Fall 123, 112, wirr 20,1 % 12,0 on. One unvan,  Stamped Jeather
Binching with pilded medathon and rope work patiern.  Purchased
1 192¢ mentioned by Storey.”

5 dligark Mushim Uninersaty Library 5_1!.32.1.; copled in pBe/1572 at

]
Samarqand by Mirak, Neat Nastallg, Fell ryoll 15, $iz¢ 22 X 13 cm.

One unvan, gildwl borders and ribrications witit o list of persons 1 eight
Pages.

Black binding. Title of the work in gold letters on reverse; gold
borders; on flyleaf name of the anthor Baba ol din [ladan; m the corner
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Variant in. the Moghakkir o - Jo ol .

According to Dr, Ummi Hini, who i5 said to be working upon the
crifical edition of the Nafa'is al-Ma'athir, _the Muodhakkir-i-Abbab and the
Nafa'is al-Ma’ithir are inseparably bonund together and the former must be

recarded as a commecting link beiween the Nafa'is al—Ma’ﬁ.ﬂur and the
Majalis &l-Nafd'is of Amir Ali Shir Nawa'i}

MaRDscrRIPT CoPis oF THE MUDHBAKKIE-I-AHBAR

Detailed information regarding this work and its extant copies can be
gleaned from the following -

1. C.A. Storey: A Bicbibliographical Survev of Persian Literature.
Vol. I, Part 1] Biographical Additions and corrections-
Indexes— Luzac & Co., London, xg53.

Vide p. Boz—Mudhskkir-i-Ahbib (a chronogram = g34{1306-7]
contains notices of 295 poets who Hved in Bukhiri or its dependencies after
the time of Mir ‘Ali Shir { for whom see pp. 780 to 7¢5 supra ) divided into
& magalah (a} Chingiz Khani Suitans, i.e., Shaibdni Khin, etc. (b) Chaghidy
Sultans, i.e., Babur, etc,), four babs, (1) deceased poets not personaily known
to the amuthor, {2) deceazed poets known to the author, (3} living poets
unknown to the suthor, (4) Bving poets known {0 the author, and a Kbatima
{the anthor’s family). IH.Kh. Vide p. 4#8; British Museum {AH. 08%/157g}
See British Musenm Quarterly IV/B { 1y30), p. 112; Betlin, 645 ; ivanow,
21 ( bad and defective 1vth Century); Leningrad. Institut Oriental de I
Academi ( See an article by Boldyrev in Musee de I' Ermitage, Travaux
du Department Oriental, 111 {1940} pp. 201-300). Extracts relating fo
seven calligraphists - OCM XlIj2 (Feb. 1935) pp. 39-43. (ed. by Nawib
Sadr Y&r Jung, from a Manuscript in his private library ).

List of Poets: Berlin pp. 603~ : Nafg'ls al Maithir (Sp. p. 54 ) Vide 1102~
S. Bahd’al Din Hasan “Nighiri Bukhari” ; on the title page of Berlin, 045,
8, Hasan Khwajah Nagib Ashraf Bukhard,

Footnotes: (1) “'Nithbiry Pokhiry., Bahdaldyn Hasapn” accarding to the
Naiz'is al Ma’athir. (i) That the author does not mention his name in his
preface seems probable from the fact that in the Bnitish Museum Quarterly
the Madhaklkir Ahbib iz described as anonymous : en the title page (fol. 10)
of Berlin 645, his name is given in an ornate gold lettered Inscription
quoted by Pertsch: Tadhkirat a] Shu‘ara Afdal al Mutakhkhirin Manlana
Saiyid Hasan Bhwija Nagib al Ashraf Bokbarl. The dedicatee was Abn'l
Ghézi Iskander Bah&dur Khan { The Shaibanid. 968—gor/1561-1383 ). See
Encyciopaedia of Islam under Iskandar Khéni; according to Pertsch,
Amir Mubammad Badi' al Hussaini. Nawib $adar Yar Jung and the

{1} Vide p. 220 of her Urdn article in the Ma‘arif aiready menticned.
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(a6} Kaukabi (M.A., pp. 261266 ; N.M. £, xbqa).
Dr. Umead Hini quobes in her article the following couplet !

3l S p i lrcmile gt Qo esls ol 257870

( Yariant in the Mudhakkir-i-Ahbib 3,13 ¢ UJ" m ] as he soid
additional information furnistied by the author of the Nafa‘is al Ma'sther,

when, as a matter of fact, a large portion of his account, relating fo the
achievements of Kaukabi in tlhe field of munsic €.g., his tract on music

dedicated to ‘Ubaid Alldh Khan and his poem on musie, is simply bortowed

verbatim from the Mughakkiri-Abbab, (pp. 264-266) with some more
information from the Tubfai S&mi (p. x36-137).

(27} (tmmidi “Iragi ( M.A,, pp. 266-207; N M, 13a~142 ).
The passage:
_,!;L-_,_JJa,,ﬁ::,;,__&!é‘r;,.xﬂiﬂwﬂjleﬂa.w
e Jd a5 058 L pomnS
aeh dJﬁ-‘ THPL

The Tulfal Sami does not clarfy that this poem is in imitation of
Anwarl, though he Juotes seven ¢onplets from it ( p, roz .

{28) Mawiland Hajri {M.A., pp. 267-208).
One couplet

S otr o) Ced 55 6t
fQJ’J SO S WP PR
avid s g _{ﬁ 3
(20) Hhwdjuzddai Kabuli ( Khwaja-i-Kabuli M.A,, pp. 26g-271).
Une couplet:
il Wt o N r O g S g
:_.ﬂ.:l{;..__r Ewﬁdﬁiiajifﬁnw%
The varant 1n the Mudhakkir: e Ao da

(30) Ghazdil Mashhad? (M.A., p. 492; N.M, f. 137b ).
One conplet:

e _§ 3 4]5”44_} u:r At d.’é‘,‘ .T 93

:_H_;Jad\.f_nf.{f_{-iﬁnf:.@al_g.:f

{t) The Aligarli MS. of the Nufahs 2l-Ma'athir omits the couplet quoted
by Dr. Ummi Haud (£ 104a),



Gob 1o 5 suaia ol oo 00 plapd lidt ) s
(21} Muild Sdhmi { MLA. D. 488~459).
The passage -
w85 oS Ol ["IJ]:? waa SR ¢ 5 A il 4 L3 g e ¢ st a2
15 3 8 ) I g WS ¥ ek
(22) Mawland Oudsi {M.A. p, 475-446; NM. £, 137 b ).

The aAldigarhk manuscript of the Nafd'ie al Ma’athir quotes only this
coiplet -

Sl S et 1 b Buis Ly o4l
Blen, @lhis cand ot e 32015

which is niot cited by Dy, Umuri Hani in her article. She cites the other four
couplets of the ghazal referred to by Nith&ri with some variants, They are:

50 30 £ ST S g 32 H

ghue b ad gl fpa wils & A%

(23) Maswiand "Ahdi ('Abdi= Pertsch Berlin catalogue No. 252;
‘Abdi M.A, p. 478—379 ).

One full ghazal of five couplets with some variants -
O3 sl ot Al g (g (B2 Qi iy pab 0 3 Ll 57 02
S L e rﬁ*ﬁ": M m S Foas

(24} Shaikh Abwl Wajd {poetically called Faraghi, MLA. p. 243-244 ).
One full ghazal of five conplets -

10K ) 5 Ay AS e |y OBl 25 ole bk iy i §

The AS.B. MS.Bas it | Ol g Ol )l 5 s 4o o0
which seems to be a betfer emendation. Also the passage -

éll}dj.«r'_(ufd.:j;«..g:« Aol Aadijgfj@éh..q!
(25) Suifgn ‘Add Lari M.A, 250-251: NM. p.fi12ba & b
First three couplets af the full ghazal with some variants:
o gl e Sl gl e iy g OT & A
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The passage '
ol g T 3 gasi JJJ‘JV'ELE'F:’,H“!‘_PJ;.—"Q Vol !
eﬂv’*ﬁ**'qi J*!.-’}‘JH;L}’:]-“L:-'H-%&JJ E-_y-jd_,:.&_};;af
G008 b 15 Gk o £ 55 ons] b
1 w:»*.i:.ﬂ_: el o g 35
Variants in the Mudhakkir :-

&J! o Iy orble s ol 3Bl el shus ri-Jq
(17} Haziri { LA, D. 440-441 ).
The whnle passape -

"'-."":‘".._7‘#_!' '-;-":"_’E"*EH!-"‘:"""!JJf:MCM*':*“Ls:;LFE‘j‘FMJMJ
c.-a-jlﬁuﬁ‘j!djqj }1-.1"_?“[-?-}3'15‘&&{;;_5}_}_-135,@&*
The whele ghazal beginning with Uie couplet ;-

&]l Jr-?' oo el 5 gl NIy S w )“"J N] r:;fd:: ¥ N & A

@ well as the couplet == gl him o &L 5 F U5 g oo 2
(18} Najair { MLA. p. 244 ).
One couplet 3~
UF_;,L_..{ o Syh deg Tl g 5 ML;JJ&ET_{JJJH{JIE
{1g) Maddnd Saraari { AL po245).
One couplet -

ol i § 00 38 el slai S Ol ga g B o §
{20} Khwiia Weswin Merv: { MAL p. 448-450 ).
The passage -
o) by o e et 4y 518§ LB B 52 ge O g cewsd pa A
i e c;:.‘:i_;_;h;:l_ii Je
S8y 2,48 s b Ol e gl s Jelag S b
with scme vanants.

According to the Nafd'is, he is the sen of Bhwidja Jalal al Din Mansir
Samnini, not Khwija Mir Dost Diwdn, as stated by Nithari, though be
quotes the line later 1n whach 1% 15 wdicated that he 1o the son of Mansfin-
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| R STITE N I Y
LI 3 G835 k> pdh aa
{ = In the Mudhakkir the varizat is =
(P 341} A o205 b pad o3 1
{12) Nuwidi Nishaptiri {Nawidi—Pertsch Berlin manuscript; Nawid
Nishapdri—M,. A. p. 344-345 b

The passage -
S5 e ol &) ke 4wty cli aldd B w4
a3 st el Sl ks 31O e 5 4 kS 3 Oluils Qllals £ X 450y
39 iy “LS:J'J 3l =y Ohais s 71y ol '(L-__:F
The variant in the Madhakkir 18 Lia Then the date is g3z AH.
(r3) Mauwland Shitda (M.A, p. 348—351).
The passage '
_tpaaf 2 Fsggeldnh sl cads 3ol @i o sl )
Sa gl lsh wal ey, OTE 3,08 ke &b A 2l e
(Aq4}
Vartants wn the Mudhaihir
L_';n.l-j.::-}.:ﬁ h;-j.-l-l.ri L;;L-F fg:.j
The date given 1n the article
of Dr. Ummj Hini is wrong. {2k ) 4 o5 gives g36 and
not 8gh. The correct text is Jale 2l 5o Jf which gives the date
940.
(14} ‘Abds {M.A. p. 351 ).
The passage :-
::.aﬂiﬂfﬂrlij aﬂ_;i?_p.!ﬂﬁhjiu-

(ge1)

(13) Jani Shams Bani { = Jani Tim Bini, M.A, p, 3790).

The sentence :~
Yariant in the Mudhakkir: ifj | P I .-,:J];...«_;i«‘: 37
(16) Mauidnd Sha'tel (MLA. D. 440-444 )}

b



25103 38T W s 53Tk gmaslen £ 4 1 2K EY e
(pov—roqu?omled Tha) oo 5ok, e b 5 o1

(7) Jaméli Hindi(= Jamal Haindl, M.A, p. 222-223; N.M. f48
b-51 a) One couplet :-

BYNP JUF-5 gUEC QNI T
cd R Gl A 8T g
(8) Maxiana Fardi{ M.A. p. 225-227 ).
The passage containing the chronegram on the death of Qadt Tkhtiyar-
Sl sl phd Ol A, sotond calhci 58 4

(art)

(o) Muwding Afsart (ML.A. p. 300-j01; N.M. f 182 and b.)
The paswsage: -
(r..u"ﬁ'--ld } et Lfm_;-' Hjpaea. 03 g ol dib dpe mad 52
(10} Darwesh Muagsid Tirgar (M.A, o 311313 )
Cne couplet ;
Al T 5l 7w wm b s
I G NP - QPR SR R N
and the hne -
Bad g ta by L0 S peb s )
{1z} M# Huwmaydn | —=Amir Huraviin M. A, p. 340~341}

Three couptets .~ {two couplets sul of a fragment of a ghazal® of three
couplets with lines interposed and another couplet ]

1'3;]’*-{“14‘“:::;1&" FeB 43 30 ‘ll:‘,:'i;_,:,.l.a(rﬁ_,.u-_ts?:_jrh
025 heas @l bouSSa 51 A JoasTopa b shee 53 51 il
(73 Mﬂ@akkn‘-rﬁhh;“xb, vapanl fls | ans e ez Dl 206
{3} The Nafdi. o1t - - (fr j r;_;")t.:ﬁill L:Jli_'! ‘S..J-ﬂ. ﬂ%—hﬂ;&.ﬂﬂﬁj 4.: “f“'l_);

(3} Mkdhakhu-1- .ihbab - ( ey P ) Orl"“ ‘{; qu.a- r I
(4) The opening lines ol the ghazal omtted by the Nafd'is are -

(et w5 30)
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{1} Tbrdhim Mérzd b, Sulajmin Bidshah poetically called Wafhi
{M.N. p.1z1~123 %,

One rubal recited by him when he was murdered :~
&J\#JL-J.JJ\___JL:.&J; d.-.' !
Ao nlii 3 ddy b e aan b
@ ket fls e e o
- JRRNIES X WRCU- S . g |
and one couplet -~
3§ e g ey 1 s A5 e
sF el g o)1 B g 3p A5 5 L
and ancther ruba's .-
ewd L8 S T JLAJJ diat |
) e SRR v S CE S
u:..iﬁ"j _}:._.L;..Ju_:t_; .s.,ﬁu.f'_,n
LW Ny L.F;L-f: Moo s & Jle
{4} Qdsim, son of Kdmrdn (M.A,, pp. 126-127)

Two couplets : -
3585 8 36 O el Ob g2 5 5 0yl
303 gt g3 (o Wb &b i | 3.5
a8 s da b ol ] glianad 281
SO gy oS S il (e 54

(3) Humavin Irdgi ( M.A., p. 204; NM,, f 2xz b-212 3
Two couplets ;

saly 0 e gy 3l s
dib o dlay O ObL & G O 5 s
e Ol 4 @3 32575 s 032 254
Asl 5 % e g \__;_.:Tr:s'ﬂh &
(6) Mauland Wagifi (M.A., pp. 204~200)
The passage i~
&0



mind shat the avthor af the Nafd'is has not blindly followed the Mudhakkir
and solely contented himself with the wnformation supphed by Mithari bat
he has pressed Into service his own findings. In several Places he has grven,
his selection of verses in addition to or in preference to that of Nithar.

A

In respect of the following poets, the author ot the Nafi'is has samply
copred frem the Mudhekkir-i-Ahbib and added nothing more to what has
been stated therein '~

(1) “Abdat‘Aslz Khan “ A48 (M.A., P 03-80; N.M, £, 1254 & b)

{2} Abu'l lFath SultAn sa9d Khén b, Abf S27d Khin "Kohkan®™
{M.A., p Br-¥5; NOML £, 163 2 & b).

(30 Phadl Jjwblrl { = Shah Juibard, M.A,, p. 438)

(4) Mir lbrahim Jini (= Ibi&him Andyant M.A., p. 228}
(5) Mauldnd ()uwsi { MLA, p. 166)

(6) Maulana larGght ( M.A., p. 476)

(7) Bihhudi { M.AL, pog77)

(#) Takur 08d! (M.A, p. 47g)

o) “MTBes OV A p, 257
(1o} Handan Kaki (VLA , p. 2,8 MM, £ 214 a)

(11} Mabhsan Bhiikd ( M.AL, p. 258, NAL, 1L 218 a)

(12} M wiand Sangi (M A, p. 2bu)

In the discosaon of the following poets, the author of the Nafa'l al
Ma’athuir has htetally borrowed tlie matter flom the Mudhahkir-i-Ahbab
and furnished additivnal nformation therefiom -

(1) Kamran [M.A., pp. 107-117; N.M, L. 152-163) One couplat :-
Loy oiems Al gl (s
a3 Olie 2% Bl s s
(2} “dshari { M.\, pp. 119~119; Oue couplet -
PR VRN ru,L‘ o uznf
I YT SR VI PR R PR

(1) Dr. Umm; Hani quotes

(2} Mudhalkir-s-Ahbab, varant, 4, ol l-»lf pr X16.
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In this case we may rely more upen the testimony of the said Hafiz, 2" man
of high principles and an aothority on cailigraphy rather than that of Sam
Mirzd, who sees with blinkers of prejudice, tries to discredit Shaibiny Khin,
the arch enemy of his father and paints him in biack colours as devil incar-
nate and completely devoid of colfure. The said Hafiz died at the
‘advanced age of 109 years. Till his last breath, he worked like 2 young
man of clean and active habits. |

in comparison with what Nawd’t or 58m MIrza or both have said about
each of the poets listed above, a strong c¢ase can still be made out that
Nith&ri gives additional information but then the consideration of space
does not allow further discussion.

THE MUDHAKYIR-I-AHBABR A% A SOURCE BOOK OF THE Nara'ts
AL Ma'atHiR

Importance of the Mudhakkir-l-Ahb3b also Les in the fact that it is
the soutce-hook of the Nafd'is al Ma'athir of "Ald al Daula Qagwinl, This
aspect has been discussed thorcughly by Dr Ummi Hinl? The title of
the book, Nafa'is al Ma'athir, is also a chronogram, this one for the beginn-
ing of the work as stated in the introdoction -

Gilaa 1y g A Sl Bl gn aaly o g 1548 6 ST L

(wyd)

whereas the Mugdhakkir-i-Ahbdb is the chrotiogram for the completion of
the book (gp4). 1t was started by "Ald al Daulz Qazwini about the time
Nithari finished his work, He toeck eight years to complete the work in
{gB2 4.H.) and from ipternal evidence additions were made to it iill gg8
AH. The author of the Nafd'is al Ma'athir has not disclosed the name of
his source-book, namely, the Mudhakkir-l-ALb&b, in clear ierms whenever
the oceasion demanded but he has referred to it in two places as foilows -

(£} Under Magedd Tirgar

“Baha al Din Hasan, the anthor of the Tadhkira-Shu'ard says.”
{2} Under Nithart Bukhari

“His name i3 Bahd al Hasan, He says about himself thus in his
Tadhkiratush-Shn‘ari.®

It cannot be gzinsaid that a considerable portion of the Nafd'is al
Ma'ithir is indebted to the Mudhakkir-i-Akbab, But it wust be borne in

{1} Vide, “Mudhakkir-i~Ahbib X4 Tanquidi jii'za {Urde) Ma'arif, Vol. go,
No. 3, September 1962, Azamgarh (U.P.), pp. 203-225.

(2} Nafd'is al Ma'athir {Aligarh MS. No. g20{455 Subhan), {. 203.
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“Mir ‘Alf I3 dead” == g51 AH, (p. 207).
(18} Hdfz Swititn ‘48 Awbaki

Nawd'l speaks of him as a well-accomplished man of Khurdsin, noted
for the purity of his Yife, ripe experience and sweet temper. Sim Mirzd
compliments him on the sharpness of his intellect and brillence of his wit.
Nithidrl regards hima as the doyen of his age, whuse chamt of the mystical

Procass of bai‘at {allegiance), hand-shaking ok Laa i reaches the Prophet
Muhammad in five stages as follows =

Hafiz Soltén ‘All Awhabi joined hands with (r) Shaildy Shams al Din
Mubammad Tabidkini who joined hands with (2} Shaikh Zain al Din Khwif
and he with (3) Shaikh Shibab al Din Ahmed and he with (4) Shaikh Ibn
‘Abbs and be with {5} Shaikl al Mu"z, who joined hands with the Prophst
Mubammad. {Here Nithariis not historically correct). The said [afsz,
m turn conferred on Nithdif the honour of joimng hands with him and,
just before his death, ptesented him with an autograph copy of his work
“Risdla dar Bab-i-Musifaha,” a tract on the mystical significance of hand-
jcining with his last wish that 1t shouid be preserved, Nith#ri wforms us
that in calligraphy he regarnded humself as superior to Saltan ‘Al Mashhadi

“the Prince among cailigraphers.” Our anthor quetes his gita® w praise
ot Shaibdni Khan's peamanship -

(it oy gm D) a0l ) (@l Sod ) de e Glat O @ 2
i i 33 Eb.,aﬁﬁﬁﬂﬂjh!_,&mﬁ&ﬁ 3Oy il J"‘;J'i’
r]m%uf of
st il o8 S e Ol
o e g5 ) s
Al e *.hj.:-u.fl_:mm‘!.i_gt_,lh"
A e R R T
EON PN I ST G
8l eSS O3 g
This runs connter to the statement of Sim Mirza
S RTINS 0 gy PR R L PP R
B Agaty dls 5oy r el § 5 | OT 25 ) oo 004 A Jieo
b o A5 0 @A ) G

(1) Shatkh Zain al Din Khwifi died in the plague of Harat 1n 838 A H.
Vide Rieu, 926 b, Matla al Sadayn, {. 170.
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{16) msmidit

Nawd'l sings prnis&s' of this poet of genins, Nithérl etaborates this point
of S3m Mireli, that among the latter day poets none excelled him in writing
panegyTic poems and gives the vpening lines of an ode in imitation of
Anwart {all mixed up by Sim Mirz& in his quotations of examplas of this
poet ). The Tuhfai S8mi states that he finally settled down in Tehrin and
laid out & garden calied “Bigh-i-Ummld."? Nithari supplies a fragmentary
poem in praise of the said garden :-

F 3l S Goge S| e oo
Fa2 J gl P Olsaal )

Faslhod sl ol bl
;L.:.aj"_,i':-_, -*..-:%J-l_f b S |

“1i they topple over the wall into this garden the clay model of the *bird
of Jesus' ( the bat}, no wonder that from the water and the air therein,
the former bestows life upon it and the latter gives speech to it”
{p. 267}). The Tuhfai S3mi relates that in y25 A.H, 2 riotous mob killed
hima ( probably set up by the Niir Takshiya . But, according to Nitharf, he
was killed by one of his enemiss in Harat, The most problable date of his
death, according to many schools, is g30 AH.

{x7) My "4l al Kaiih

Nawd'l notices him as a famous calligraphist of Hardt. 5am Mirza
belongs to that group of bis admirers who rank him above his masters,
Sul{an ‘4H Mashhadi, in nastdliq, whereas Nitharf quotes the pupil himself,
whe says:

JJIJJL}.:. das 3500 Ya L;aﬂ-‘j:lﬂal
“1 do not possess that charm which the Mulla (Sultin ‘All Mashbadi) has
in penmanship.” Further he regards him as a good chronogrammatic
writer and guotes his chronogram of three couplets on the accasion of the
accession of ‘Ubaid Allih Khia Ol bi] 4we 45 he J 9 g46 AH,

Sam Mirzd includes him among poets alive at the time of the composi-
tion of his book (957 A.H.) with defective cyesight. Bat, according to
Nithari, he was already dead. The deceased poet communicated to his
friend, Mirz&, Heg in = dream a chronogram of his own death as

n:_#n.Et.'.‘.l__,i J s

{1} He is one of the ancestors of Queen Nir Jahdn, vide, Dr. Nazir Ahmad's
article in the “Ma'arif.” Azamgarh, Vol. 82, No, [ July 1955 ).

(2} Tuhfa-i-5aml, p. 101, Haft Iqlim { Aligarh MS. f 4g7 b.); Maikhéna
p. 127,
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“He tore off the lsather binding of the Holy Qur'in and covered the drum
with its leather, a proof positive that he was 4 renegade of the Prophet.’”

Nithars mentions this incident of the clipping of the tongue and immediate
cure of his stammaer with the remarks -

Oun iy FN W58y ol on ol 2 el 45 415
1@*}_,{;{_;1&?:1&4!'-@;-51.-@;
{p. 230} sl ;E’E’J"-»a E 50 50 dld ) TR NI

as a blessing In digguise. This is n glorons bistoricel cxample of “the
unperverse streak in life,” a term cvinerd by i S.K. Chettur, that master
of elegant prose and exquisite povtry i lnglish.®

{14) Mivam Sinah
Kithari quotes one ghazal of Miram ~iyah beginnming with
@* er@?n aeded |y Wl A L.'H-*"“rt’." DN el i B

which he submitied respectfully to the great Jami and the latter
expressed wonder, inw 4 poet of such a fine posm could resort to satires and
the puet replied thal, however much Le trisd, he conld not equal him in
ghazal. So he conlined himseli to this kind of poctry which is below his

dignity. S&m Mirzi attacks hlin for hisn morzl turpitude with these
uncharitable remirks i

29 gl e Dt b 2240 2208 gedr a4 AT] S
o g bale ol OT s, dl o et pit il b y3p eyl O s

{p. 131) 2
But Nith&ri upholds his character thu, -

(e 234) o238 Fadd o alal
(15} Kawkabl

All biographets pay warm tributes to Kaukabi as a great musician
of Transoxiana. In « passage roplete with musical terms, Nithard informs
us of hiz treatise on music dedicaled to “Ubaid Alldh Xbdn and quotes his
long poem on tnusic alse.  He alsn clears the vague remarks of Sam Mird
about the king he scrved and the circumstance of his violent death, His
patron was no other than ‘Ubsid Allak Khin { who was also an adept in
music ) and the highway robhers killed um when he was returnmg from
the pilgrimage to Mashhad Imam Rida in Khurasin,

{1} Vide article: “I'ne Unperverse Stretk” m the Tndian Express dated

23rd June 1946, by S.K. Chetlur Chisf Secretary to the Government of
Madras,
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(12} ‘A& Faigi . . -

Nawi'l says that Le hailed from the province of Furbat. Prince Sim
Mirza regards Him as ome of the eminent poets of Khurlsin, an anthor of
five thousand verses, well known for his peculiar flights of imagination (an
instance of which is given by Nithari)., Nithérl states that he was from
Jun&bad, a province of Khorasin and a pupil of ‘Abd al Ghafiir (already
naticed as the celebrated pupil of the great Jami) and a murid of the saint,
Shems al Din Md. Riami. Nawi'i and S8m Mirza quote the same one
couplet, whereas Nithr], in addition to it, cites some more lines with the
Iollowing observations:—

A SR 3 2 SR X BN B o SN PP FIP W R WY
(pr 218) guid pily id>  Suilaa y oty ALt

T o

{x3) dgahi

He was a well-informed and & humorous poet whose pungent satires
on the people of Khurdsan in general and of influential persons in parti-
cular so infuriated the rolers that he was often in perii and the least
Punishment meted cut to him was the clipping of his tongue.  This incident
is related with varying details, Nawi'l relates that Iipdm Ridd appeared
in his dream and he resumed his power of speech., S8m Mirza states that,
due o the complaint of Abmad Tabasl alias Mulld Atfin, the tutor of
Sul{dn Husain, Amir Khin, the governor of Harat, tried him and cut off
his right hand and clipped his tongue ( so that he might neither write nor
recite satires] but he was ruraculously cured of his congenital speech
impediment, and even his hand-writing improved by his left-handed effort.
Nithdri records that, among his many victims, one nobie of high birth and
position, Mir Mulammad Mir Yasof, whose praises are sung by Nawd'l

-:'-‘_5-3[-: 1'_{.'__1_}1‘_; ‘:J'.giiﬂ?'tﬂ' _5|i 3 g i.r.l,-t uﬁ.il.} K d.yﬂ' S
FHOIR o o7 o e 3 e lid? 2 05 00 E g
GOl a5l g0 g Ol BBY 5 Ol 4 3 g s Oy e e

{P. 137) -3,:5";_;' u‘z’-":’béu vk

bade farewel| to learning end wisdom and exchanged sword for the pen and
joined the drummers and the standard bearers of the warring Tircoméns
in Hardt, This merited Agahi’s attention thus -

- .jﬁ; rﬁj ﬂﬁdﬂtﬂﬂ-u!'
(P 220) wad pady, (£hol il e g S4d g
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L1535 b il s cad SELIT B seti Dlgla
M;..-Il&m J;u_.f‘;-l.:l:ga.-ﬁ&f;d\ragl_

According to the Tu];ia, Sharif used to compose meaninglets posms srid
mischievously aseribe themn to his master, who was cornpletely onaware of

this move. He called them Ol S~ lapsus linguae. Byt Nithar! defends

him and says that they were real slips of the poet's tongue, mostly incor-
rect and discarded by the poet himself. As the intention of this poet was
to show superiority over his master, he was accursed, in spite of his protes-
tations, and he did net prosper even though he attained fame as a poet
{p. 490). Nithar] does net give the circumstanes and date of hjs death.
The Tubfai SamY records that he died in 36 AH. in the plague of Ardabil
and Prince 53m Mirzd miraculously escaped its wrath {p. 121).

(sf) Haidar Kuiletha

Nithari states that once this baker-poet submitted a ghazal to Nawi',
who wanfed some clarification and he excased himself by reciting another
ghagzal beginning with,

£y aat ol Ol pm i bk Ol
f_fu""?-“f':l"' dél.ai h____,,# ﬁ;d"'ﬁ-

“l am so perplexed like the parrot before the face of the mirror that I do
not understand what I say.” This statement is not found in the Majalis a
Nafd'is { p. 152 ), where it is recorded that his collzagues used to taunt him
for his incapacity to distinguish between good and bad poetry and that he
was happy when they praised and sad when they criticised his lines
{already quoted). Prince Sam Mirza opines that he was not able to know
the meaning of his own compositions and the lines quoted supra were
truly applicable to his mental condition ; that he wrote nearly ten thousand
verses in spite of himself and that his ghazals were better than his other
verses-forms.  According to Prince 5am Mirza, he went to India on a
business trip { p. 175 ), whereas Nithari adds that once he happened to be
in the royal camp of Kamrin. When questioned abont his religion, he

recited the following Jines:
2, 8 v i L Ol 3 el g b
ST b ha S g e Ol 3

“Why do you question the wine-bibers what religion they follow; better
ask them what their way of life is,” This audacious reply was the ceuse

of his immediate attachment to Kamrén {p. 210), According to Rieu, ke
died in 95¢ A.H.
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The Tehfai Sami gives an entirely different version of this incident, namaly,
Jami, in his early years of youth, happened to go on a wisit to Sulién
Abu Bai'd, whe was at that time in mirth and jollity in the company
of entertainers. He returned home. Hearing this, the king dispersed his
Joyaus revellers and sent a rmessengar to hring him back, But Jami excased
himseli by submitting the impromptu ghazal mentioned above, the first
two couplets of which are ciied,

The actount of Nithdri seems to be more authentic, for e quotes his
authority, namely the Matla' al-5a'dayn.

Nith@ri has given such information aboui Jaml which is net easily
available elsewhere.} A reference to the Kitabd Jlmi by AA. Hikmat
( Tebhran ), is sufficent for ovr purpose. In fine it is a definite and major
contribution to cur knowledge of Jamni.

{ j0) LisaN1 SHIRAZ:

Nawad'l compliments birn for his delectable company. Prince 58m
Mirza benefitted considerably thereby. Nithdrl strikes 2 different note
and says that bis poems were better than his company. He relates that
the poet used to give away his poems to friends who called on him and
permitted them to use their pen-names. Even thongh Prince S&8m Mirza
records about this poet from his personal knowledge, Nithar? only mentions
the circurnstance of his death, that one day he went cut with his friends
an A picoic and died in the night, even though hale and healthy, perhaps
due to ghattony (p. 213 1.

Nithar! says that he was probably bmried in Tabriz, According to
the Tuhfai 5imi he died at Tabriz in g42 and buried in Satkhab.

Prince S&m Mirzi does not speak in high terms of Maulana Sharif
( the pupil of Lisani} and his poetry. But Nith&rd praises him in this

ITIANIIET ©

{x) Tadhkira-i Daulat Shah Samarqandi, [Leyden Edn] p. 483 ; Habibal
Siyar Vol. 11 Part III p. 337; Tubfah-i- 53mi Absan aiTawérikh
by Hasan Ramli [ ed. Seddon]; 'Abdal Ghafflir Liri's edition of the
Nafahdt al Uns of jimi; Massau Lee’s edition of the Nafahat al Uns
[Calcntta, 183 Rashahit by ‘Al b, Hosajn Kashifi; Safinatal
Awliya by Dard Shikoh: Mirati Khaydl by Shir ‘AN Khan Lod!
[Bombay]. Raugatal Safa Vol. VII p, 74; Haft Iqlim [ manuoseript J;
Safinai Khusga [ mapuscript ); Nishtar Ishq Imanuseript], Atashkada
Majma‘al Fusahda Riew, Vol, 1l p. 643; Browne, Vol III Persian
Literature under the Mongols, p. 507 and its Persian Translation by
A.A, Hikmet; Biburndima by Beveridge pp. zy1-2v7 and its Index.
Muhit Tabfitabdi’s editipn of Bablrisiin-i-Fams { Tebran 1311 F. L
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Afier performing the Haj pilgrimage, Jaml composed the following ghazal
of 5 coupleis, and copled it with his own hand and hong it on the wall of
the sacred Kaaba -

o3 O S5 POE POy o}
RPN, | Sy Wyt o 0¥ E:J““"

235 o Sl g i o g 8 ] e
EPRNES SN SRR T SRR

CNTELY IR SRS VY. JOW R WR B
Sy bl g 00 wa dal gl

BT b el s ae
28 s dedy )l et el &

el g2 g Q) o e 4 gl Ol
SOPRNIEY I PR Fa S . SPUTWR.

Nithatl quotes ‘Abd al Razzag's history {Mathl'a al Si'dayn wa Majma®
al Bahrayn composed about 875 AJH.) ior the {ollowing incident in Jami’s
fife: Khwaja Nagir al Din ‘Ubaid Alldh, the great saint o1 the Nagshhandi
grder, wrote to Jami that in consultation witin the Hagrat-i-bired {(ahviously
Sultan Husayn Baigari ol Hardt) transport facilities be arranged tor the
return to Hardt of the nobles of Samargand, who had come to their native
place withoul express permission and that they should not be mterropted.
When Jami reached the royal camp, he heard that the Sultén was entertain-
ing himself. He sent his chief nobles to reccive Jami and he conveyed
throngh them the purpose of Lis wvisit as well as an impromptu ghazal,
Three couplets of the said ghezal are recorded:

* b . - . ol l .
L]Lnif.-ll*uﬂﬂil_{._}dj h.--'-!‘vlT MJ‘I

Here he praises the Sultdn as Shalii-Khibin and prays for his well

being and prosperity. The Sultdn was mighty pleased and, being a gfmd

poet himself with the pen nume ‘Husayn’, he composed an imitative ghazal
of ¢qual length and rhyme and sent it back to Jami

\_Ljuq_difﬁjiﬁrj: ;iftJ L;:f.gli:&
[p. x35] alﬁﬂ;g_i i _phs g% ..':.u__;;_,l'_,;:_,.?icﬁ"
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correctly a8 Ahmad b Mubammad. The place is Dasht and not Dardasht
(Tuhfa, p. 85). His mother came from the family of the famous Irnim
Md. Shaibanl. His real title was Imad al Din but the popular one was
Niir al Din.  He was born at the time of ‘Tsha prayers fexact time i3 not
mentioned by Tuhfai Sami, p. 85). An example of his pleasant talk is

ZIVED I~

@ ol oS e e S 1 el B0 e $ sy
(P 65) e _;i_._.r riifjaf..iﬂ 238 j .:.«_,TL,__,?&..__.J QL‘L:;M-E&S’

His works are not listed, as the text cannot have sufficient space for their

discussion ( Tubfal Sami enumerates 38 works pp. 8687} Nawd'i does
not give specimens of his poetry on the spacious plea ;-

£ 35 ol 5l e gat Bla b 3 SIS s ln 5 | ol slesl g
Dtk nmlin 9 S Gu i Bl oy 53 ] i 3 oy e Gl ) 50

He ends with a prayer in a rubd'i in Tarki. {p. 56\
But the Tuhiai Sami qnotes copiously with the remark

A sl <2l b el & ot 5 aob g lal skl gl 57

[p- 87] A& .J_}}T_ﬂ ":"li-‘!‘:":"' B LR N Jﬁ .. 35 L.!‘_l dle-
Heg died after meridian on Friday, 13th Muharrom 8g8 { Tuhfal gives the
month and the year of his death only} {p. 8). There is a judicions
selection of touching threnodies, the lines beginning with
iy i T2y T 8 Gl T8l - 2i s Shen J ol S8 8132
Hussami Qalandar! { Hussami Diwanai or Diwind Qard-Kil ) who is noticed
{ pp. 100~163 ) wrote a striking cbhronogram on Jami's death.

e A Gedgh g 2 GF ol e e Sl s Gl Shsd

His devoted pupil, the celebrated Abdal Ghafur relates how his great

master used to teach intuitively and clear his doubts by his conversa-
tional method :

e ) p PRI, TR l‘..azl:; PRERLT, LNy r.L-TA;....‘.'.il: S b
445’-'._.3.- rﬁn{@é}"-}ﬂ-?f&ﬂ:a TR nq._;.-j_:J fﬂtﬁ;}'}

: JF;,_;?}.I-L:J__HL}J
{1} A manpuscript copy of the INwin of Hussimi Diwana is available in the

. Asafia Librery, Hyderabad under Persian Dawawin, No. 1210. Vide
f, r34a for the said lines,
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Q""’-‘Ji ﬂm-l-ﬁthf.ﬁ :#}“ﬁ
(o0 29-30) ¥ W) b j w4y Sen

During the composition df his famous mathhawi, Shak wa Gada [ cortactty
Shih wa Darwsh), he used to recite verses from it before the great scholar,
Mauland Kamil al Din “Abn'l Khair, poetically called ‘Ashig { chronogrum

of his death L;...ﬁi& sl 3 947), the protege of Kaskan Qard Sultan (the

raler of Balkh, contemporary with the Usbeg Khin, Md. Shaibni) (p. 328)
Mirgk Hasan, one of the nohles of Bukhidrg, {amous as a chronogrammatic

wiiter, wrote the following git'a giving the date, place, and the reagon of
the execation of Hildli.

oud by e Y g o33 aill g b
Sy a2t Aal fl: sy aK5T
S 3 A g ZaemS g Ad 4208
(p. 348) A8 dl g 2885, 0751 42 Lk L

“The sword of God killed'" gives the date g30 AH. {p. 348). The Tubfai
S3mi who has highly praised him and his works

g 2 9 O gpaar Bl 3 g 3 B 8 AT 2y e g
(p- 207) (=SB 3 o8 Sy ey oy 8 Ol oy

records this event as follows:-

OB s 93 5 5 gpio oo 558 2D s b LBl el g

Wl 3 ol 3 sl b e § B OK 5 dnt 7 S n 5T ol dhy o)

(P- 07) 4w

His perfidy cost him his hife but his prognostication in the gasidae yeferred
to earlier, “the poor fellow was able to speak ont when struck down by the
sword” came true, for according to the Tubfai Sami, when he was heheaded
and blood rolled down his face, he recited the following couplet -

dhe 5 s Samy G 2
(p-97) b33 § et Jl > &b

“What is thls drop of blood on thy face, O Hilall! Methinks the heart
Trom: the Dreadth of the throat hus flushed thy face angrily.”
(5) Jami:

Nawa'] regards it as impertinence to write on Jdmi, as he was toa well
known. He just pays himt his meed of tribute. Nithari gives his name
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As he did not know Turki, Shaibini Khan prepated a Turki reader for
him and on the subjugation of the Hazard tribe, he wrote a Turki ghazal
and sent it to him for his appreciation. Iis opening verse is gquoted
(p. 21-22). Amir Md. Badi' al adi, the eminent jurist, alive ih g74 A.H.
was his eldest son (pp. 407-408). In the manuscript copy of the Asiatic
Society, Caleuntta, it is stated that QAdT Tkhtivar is the author of many
works it prose and poetry, famonus among them being Mokhidral Tkhtiyar.

. . . . . .l.
Jf:.~.»| _}!:ﬁ-—ﬂ Jk‘- dﬂ'ﬂIJlJ ;inbﬂl t..:arﬂ;..ﬂ.irhr_,ﬁ r_,LG It
(p. 407 ) emdl biad d.u“ St 3 Bad L] ,_Fjl:o‘- 3 ‘_F._;l_.;.-n'-.}
This is apparently an interpolation. The earliest manuscripts do not have

this text. Moregver, the correct name of his famous work is Mukhtéar al
Anwir as given in the Tuhfai S&mj, '

e ol b gl W5 e 53 5 siha 0l i s f,.h_;;_,z:,.,s;.u'}: s
shor & pobne Oha Wl caal g 5150 e @il g DS 0T IR
K pam hos )3 Sy 33 o3 5 3 4a r[_:i_;..g:_iau;h R1 N g
P g —ent S UL yiha O Lo
g S de Ok § 0 pao jaSe gly s il
SIEPSE TS RN A S LR
Here *“Sihib OQirdn™ means Shih Isma‘l, the Safawi Obvicusiy
Shaibani Khidn, who was killed by Shih Ismafl in g16, could not win him
over to his side. 'We may safely infer that Qddi [khtiyar who administered
justice, according fo the Sumni Law, bad to ward off the wrath of Shah
Ismd‘T! by writing an exclusive hook of poems, five thousand couplets, all
in praise of the Shi‘d ruler and his illustrious son, ‘Amir Md. Badi’ al Qadi,

had to leave the judpeship of Hardt, his ancestral home, on account of
religious differences, and become the Qadi of Shebr Sabg {modert Tashkent }

{2) Hilaft:
On the ovecasion of the conquest of Harfit, Hildli wrote a panegyric
poem in praise of ‘Ubaid ANah Khan. The first three couplets are guoted :-

ST OF Sl o 3 e Qludl 4~
dal OB dlil de gm 9y 4al O &
Bla by ey gie o) i oy ) i s
ol Slen 33 1SS 3 iy o hn 4 3 o )
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Tuhfai Sami ;-

I. Husain fiwarazini (M.N. g, 185; M.A. 82-84, 404).
2. Husain Mr‘amma’l (M.N. ¢6; M.A. 150, 305).
3. Majlisi-Bukbéri { M.N, 154; M.A. 154-155).
4. Qésim Ghumza { M\N. 169 ; M.A. 158-130).
5. Mulld FHusain Wa'iz (M.N. 95; M.A. 181~185 ).
6. Abuw'l Barakah { M.N. 115, 286; M.A, 188).
2. Mulla “Abdal Ghaffér ( M.N. 196 ; M.A .193 ).
8, Katibi [ M.N, zo-11, t86-187; M.A. 206-107).
9. Mawayyid Mihoa {MN. 35; 208 ).

10. ‘'Abd Aliah Mihna [ M.N, 145, 280; M.A. zg0).

1I. Shams al Din Md. Jami, brother of ‘Abd al Rahman Jimi
{ M.N. 23, 197; M.A. 240},

12, Afsar] { MUN. 103 M.A. 300).
x3. Darwesh "Ali Tabib { M.N, 83, 387 M.A. 308).
T4. Mirzi Qubill { M.N. 43, 216 M AL 450-451).
Yet thore is anotlicr group of poets who are discussed both by Nithard
and Prince H3m Mirza :-
I. Shaibdni Khan { MLA, 15 T.5 10).
Fhamiyn [ M.A. gy T8, 16),
‘Askar? Mirafl (M.A. 1719 T8 17
sulgan Ya'gtb Shah (M.A. 131 1.5 19-18
IFakhr al Din "Alf ( MLA, z81-188; T.5. 68 ).
. Qad? Lighir Sistani (M.A. 167; T.5. 70 ).
Nadirf Samarqandl ( M.A. 222; T.5. 135).
Suitdn Shah ‘Adil (M.A. 230; T.8 23).
Isdin al Din Ibrihim ( M.A, 321 ; T.5. 6g).
10. “Abdi (M.A, 351; T.5 81 ).

11, Sultin Sulaimén ( The magnificent of Constantinople) entitled
Muhibbi { MLA, 365; T.5. 19).

12, Hiddyat Allak ( M.A. 484, 1.5, 197 |
I3. Mauldna Sharif Tabrizi ( M.A. 489; T.S. 121).

i e W B

© 2

Here some glaring examples of additional information furnished by
Nithari are given ;-

() Qagi Tkitiyar of Haras:



lanreate of Mughal India, On his death, Faif, (the brother of Abu'l Fadi
and his disciple) succeeded bim, He died on the z7th of Rajab, ¢80, in
Ahmadabad, Gajarat.? Dateis fixed by a chronogram of Faidi. In the copy
of his diwin preserved in the British Museum 661b folio 59b, the poet himself
says that his takhaling was derived from ghazal {anteiope, Le., &8 gazelle),

It is curious thet NithdrT is ignorant of the two Persian translations of
the original Majilis-al Nafdi’s in Chaght8'1 { Eastern Turki), the model
before him one by Fakhrl Hardt! { died in Sind at the end of the 10th cen-
tury AH.) entitled the Latd’if Nama {C. 928 A.H.) under Shih Isma‘l
Safavl and the other by Hakim Shah Md, Qazwini | died 966 in g2g A.H.
at Constantinople under Sultfin Salim. The following 18 poets are discussed
in all the three Tadhkirahs, namely, the Majaiis al Nafd'is (C. 8g6), the
Mudhakkir-i-4hbab (C g74) and the Tubfai Sdmi (C. 937 A.H.}. References
are to the pages of the printed editions.

Qidi Ikhtivar { M.N, g5, %71; M, A, 21, 22, 407 ; T.5. 301
Hildli { ML.N, 68, 242 ; M.A. 29, 328, 348 ; T.5 go-q4 ).

‘Ubaid Allah Khan { M.N, 173; M.A. 23-42: T.5. 20}.

Babur ( M.N. 143; M.4, 89; T.5. 15),

Jami (M.N. 56, 220-230; M.A. 64-68, 114-113, 133-130; 241,
I74 ; 1.5, 85-go).

Pannd’i { M.N. 60, z32; M.A, 136-138; T.5. g8~100 ).

7. Ehw, Ayyib Abu'l Barakah { MLN. 47, 380; M.A. 18g-192; 1.5

75 e
8. AbIT Shirasi ( M.N. 387; M.A, 150, 182 ; T.S. 103 ).

3. Shih&b Mrfammi’i { M.N. 70, 156, 239 ; MLA, 202-3; T.5. 127}

O L
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10. LisAoi Shirgzi ( M.N, 160; M.A. 213 T.5. 104-105 }.

11. Haidar Kulecha { ML.N. 152; M,A. 215; T.5. 114-115 ],

12, “All Faigl ( M.N. 145; M.A, 218; T.5. 118).

13. Agdhi (M\N. 142-3; M.A. 229-230; T.5. 117-113 ).

I4. Miram Siyvah ( M.N. 169 ; M.A, 234-235; T.5, 131,

15. Kankabl {M.N. 1535; M.A. 204-266; T.5, 136).

16, Ummidi {M.N. 141, 309 : M, A. 266-267; T.5. 1o1).

17, Mir ‘All Katid ( MLN. 146 ; Ba. 2g5; T.5. 47).

18. Hafiz Sultén ‘Ali Awbahi [ M.N. 144 : M.A. 303-305; T.5. 69).

Then, again, we have the following 14 poets, who are discussed bothin

the Majilis al Nafd'is and the Mudbakkir-i Ahbab but omiited in the

—{I} Badaoni ; Vol, I1I, p. 70; Blochmann, p. 568, note; Oudh Catalogne
p- 01 and p. 411,

4]



(b}, Manstly Tabnizi ({1, 471) R T

“ Originally be came from Siwa, He stayed tﬂmpﬂrarﬁy a’s Qarahamla
He combined travel with trade. He betook himself fo India, wherels -
served under various ralers, He was the protege of Bairam Khén {died o#8},
His glwkn contains mosily ghazals and some qasidas. His poems were
pepular. Nithérl had in his possession about 30 ghazals which wete mostly
recited by friends in his house.  One full ghazal is quoted beginning with

2§ O 5 mea s T
Zd SOy g Ol F W] 0 e
Nithdr wrote ane imitative ghamal. Its opening line is cited -

A 505 Ol g es 4§ it oo
i 50l 303 g o g 4 0L

This reminds us of the famous ghazal of Amir Khusraw in this thyme. He
was in bis advancing years in g74 AL

(27) Khwdia Hasan Nagshbandt (f. 481)

He was a descendant of Khwaja Bahi al Din Nagshbandi { yr7-719f
1317-138y). Ln addition to bis spiritual eminence, he had the poetic fire in
him and "love of the Phenomenal which is the bridge of the Real,’! One of
his couplets is cited -

Alares g fe o e al L (Pl it o 3 49
He migrated to Kabul, where he received due attention from its rulers.
He wag young and aljve in 974 AH.

{28) Ghazalt Mashbadi (p. 192)

Nithari inclodes him among poets, whom he had net met but fiving
outzide Bukhari. He disposes him of in two lines =~
“During these days his poems have acquired fame among the people. They
are nice. One couplet ascribed to him is cited.”

To this we may add that, according to Rien, he was born in 936 A.H.
“Persecutions, to which he was exposed as a free thinker in his native
tountry, drove him ta India, where he attached himself to Khdn Zaman (Al
{uli Khidn), one of the generals of Akbar, the then governor of Jaunpur.
When his patron, who had risen in rebellion, was crushed by Akbar in g74
&Mt he passed into Imperial Service and Akbar conferred on him the title
of Malikal Shu‘arg (pbviously after he wrote his first gasida om Akbar,
witen the latter completed his 25th vear in g75 A.H.) He was the ficst posts

— ey,

ol e e

(1) Blochmann ; Ain- Akbaxl, p. 319.
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"With toguetcy tiroll didet place thy feut upon my fave of Wappliatien s
may thy foot néver be in pain, my graceful cypress, 1 passed the might
of separation in recalling my unien with thee but the tale of my prolonged
torture was not shortened thereby,'

“Rabf was definitely in Agra in g2, for when the twing, Hasan apd
Hosayn were born to Akbar on 3 Rabi I g7z, K&hi composed the inge-
nions chronogram “it was in nine hundred and seventy-two” which gives

972.

"The last years of Kahi's life froth gy4 to gBS wete spent in Agra
in the sdrvive of his last surviving patrom, Akbar to whom ten poéms
are addressed. On an ‘obligatory’ peem on the elephant (in which the
word elephant ocotire in every line), K3EhT reteived xo,000 tankas {about
Ra. 4osf+), the sacond highest casb réward ever paid by Akbar to a poet,
the highest being Rs. 20,000, tankas which, according to Badanni, were
awarded to Kiwdja Husayn Mervi (almady noticed in the Mudhakk i
AQbEb, pp. 447-450) for an ode wherein the first hemistich gives the date of
Akbar's coronation ¢63 and the secend, thé date of jehiught’s birth gr7.
Akbar was 30 pleased with Kahi's obligatory poem on the elephant that he
issued atanding instructions to pay Kahl a thousand rupees whenever he
ghould come to court. But K&hi, who did not caré mach for such thiogs
of the world, never went to the court again.

“(hazili's imitative performance, wherein not only thee lephant but also
the lion and the cheetah ocour in every hemmistich evoked no material
response.  Material congiderations alone did not take Kahi to Akbar's
sourt, There was the spiritual attraction of religion or rather irreligion.

“Faidi's chronogram on the death of K&hiis 2rid Rabi II-g88,

“Kahi was an extraordinary rany-gided person: a tnystic and a pugilist;
an pscetic and an athlete; a musician, a poet and a wit; a member of
Akbat's Divine Faith and panegyrist of the Prophet; fond of puns,
dogs and darweshes: impoverished by his generosity, slandered by the
orthodox, simaltaneously patronised by rival pairons and remembered by
poaterity, not as the most Hved poet of his times but as the author of the
two chronograms both of which are incorrect,

“His lyrics were sung in the balls of kings,” says Badaani (p. 58). “Lyrics
composed and set to music by Kahi were kuown throughout the world”
{p. 61},

“Qasima Diwini was his sister’s son.?

{x} A rare copy of his Diwin is available in Government Orental Manus-
cripts Library, Madras.
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